
Variations on a process: Exhibition Opening 

 

I would like to welcome everyone present here this evening to the opening of AnGela 

Tölken’s exhibition titled Variations on a Process. 

A potential entry point into this subtle and finely choreographed process would be to 

begin with a totaling of time - since each piece or art object presents us with an 

exquisite, miniature archive of time. 

For the past seven months AnGela has devoted on average 10 hours per day to each 

item, at the rate of 6 days per week thus bringing her studio time to that of 60 hours 

per week. A modest total for those 7months would be in the region of 1 700 hours. 

Thus each piece would have consumed between 250 to 300 hours of her time. 

Aligning the 300 hours against the 5cm radius of her circular design and precise 

working methodologies, the final art object begins to read like a 30 day - meditative 

ritual – a ritual that offers the artist, viewer and wearer a multitude of philosophical, 

mathematical, architectural, geological and technical entry points into the scope and 

dimension of each work. 

If one were to approach the exhibition from a mathematical perspective or a 

combination of drawing with silver thread around a metaphysical theorem, a defining 

principle would be that of repetition. Within the context of AnGela’s creative process, 

the concept of repetition, as suggested, acts as a marker of time passing. The question 

prompted is quite a straight forward one: how should time be spent? If the answer lies 

in the direction of the cultivation and contemplation of beauty then the question of 

how much beauty is needed on a daily basis follows in quick succession. 

In the process of formulating a theoretical framework, the realization that AnGela’s 

work delivers an incisive and somewhat shocking jolt of beauty, stands to interrupt 

one’s train of thought and engulf the senses. Another facet accompanying this insight, 

is that the object not only mimics a sense of the past and anticipation of the future but 

has the authority to pause time itself, or halt its endless expenditure, if only 

momentarily. Another possible reading of the repetitive principle informing AnGela’s 

interrogation is the question of what the substance of time itself is.  

If repetitive marking presents a satisfying and workable solution to the open-ended or 

voided space of hours that total up our weeks, months and years, then her industrial 

precision-driven process shifts into the register of recording and recoding her 

environments. Whether each silver line radiating from the centre of the design 

represents a stream of consciousness, AnGela’s world is made tangible and 

transformed into a brooch, pendant, and set of earrings - items that function as 

jewellery pieces, but remain open-ended variations or translations of the Self.  

 



Her photographic recording of the studio process heightens the uncanny beauty that 

infuses her work. A perfectly contained pendant translates itself into a machine-like 

object dissolving in a storm. Industrial austerity folds into organic fluidity. As viewer, 

one is offered a site of projection that accommodates both the desire for endless 

variation and comforting, meditative enclosure.  

Speaking as one transfixed, I would like to congratulate AnGela with the exquisite 

exhibition of work that she has presented to us this evening. I wish her every success 

and look forward to her next collection of silvery archives that contest and contain 

time and space.  

 

Sharon Ballard, 2007 (then lecturer at the Visual Arts Department, Stellenbosch 

University).  


